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GENERAL   DIRECTIONS. 


I. — Position"  op  Body,  Arsis,  Haxbs,  Pencil 
AND  Book. 

Body. — Tho  pupils  should  face  the  desk,  with 
both  shoulders  at  the  same  height,  with  body 
straight  and  eliLjiitly  inclined  forward,  but  not 
bent  over  to  bring  the  eyes  too  near  their  work. 
The  body  should  bo  far  enough  from  the  desk  to 
admit  of  a  free  movement  of  the  arm  In  any 
direction. 

Riirht  Hand. — The  right  hand  should  bo  per- 
pendicuUiv,  or  nearly  so,  to  the  position  or  direc- 
tion of  the  line  to  be  drawn. 

Left  Arm. — The  left  arm  should  rest  on  the 
desk,  so  that  the  hand  may  be  used  to  refer  to  the 
printed  copies,  or  to  adjust  and  keep  the  paper  on 
which  the  drawings  are  being  made  at  rest. 

Pencil.— An  "  II.  B."  Pencil,  cut  to  a  medium 
point,  is  the  best.  It  sliould  bo  held  with  an  easy 
grasp  between  the  first  and  second  fingers  and  the 
thumb  very  slightly  bent.  The  third  and  little 
fingers  should  b3  turned  in  towards  the  palm  of 
the  hand  a  trifle  more  than  the  others.  A  pencil 
if  less  than  four  inches  long  should  be  used  with 
a  holder.  The  point  of  the  pencil  should  not  be 
moistened  by  the  pupil. 

Book. — Tho  book  should  be  placed  with  its 
edges  parallel  with  those  of  the  desk,  and  far 
enough  from  its  lower  edge  to  allow  the  forearm  to 
rest  upon  it.  The  book  maybe  moved  slightly,  to 
the  left  or  right,  upwards  or  downwards,  to  bring 
the  work  more  nearly  iu  front  of  the  pupil,  or  to 
accommodate  it  to  the  hand.  Do  not  change  posi- 
tion of  book  or  paper  to  draw  lines  in  different 
directions,  but  change  the  position  of  hand,  arm 
and  pencil  if  necessary. 

n. — MOVESIENT  I>-  DlUWDtO  HoWZONTAL,  VERTICAL, 

Oeliqde  akd  Corved  Lines. 

Horizontal  Lines.— (a)  Horizontal  lines  are 
drawn  from  left  to  right 

In  drawing  thort  horizontal  lines,  the  motion  is 
performed  mainly  by  the  wrist,  tlie  lingers  aiding 
slightly.    In  drawing  horizontal  lines  of  medium 


length,  tho  muscular  part  of  the  forearm  is  placed 
on  tho  lower  edge  of  tho  desk,  and  the  line  is  drawn 
by  moving  tho  hand  and  arm  to  the  right,  the  only 
other  rest  being  a  slight  support  on  the  outer  sides 
of  the  ends  of  the  third  and  fourth  fingers. 

Long  horizontal  lines  may  be  drawn  by  two  or 
more  movements  used  in  drawing  short  horizontal 
linos,  or  the  arm  support  may  be  omitted,  and  the 
hand  turned  over  slightly  to  the  right,  and  then 
made  to  slide  on  the  outer  sides  of  the  ends  of  the 
third  and  fourth  fingers. 

VePtieal    Lines. — Vertical    lines    are    drawn 

do\\Tjwards. 

Short  vertical  lines  are  drawn  by  straightening 
the  pencil  fingers  to  extend  the  point  of  the  pencil 
to  the  upper  end  of  the  line ;  the  fingers  are  then 
gradually  closed  towards  the  palm  of  the  hand, 
the  wrist  being  kept  stationary,  the  line  being 
drawn  by  the  movement  of  the  fingers  and  thumb 
only. 

Long  vertical  lines  may  be  drawn  by  two  or 
more  movements  used  iu  drawing  short  vertical 
lines ;  or  by  placing  tho  hand  so  that  the  pencil 
shall  be  perpendicular  to  the  line  to  be  drawn,  then 
with  the  arm  near  the  body,  and  free  from  contact 
with  anything,  the  line  is  drawn  by  sliding  the 
hand  towards  the  body  on  the  backs  of  the  second, 
third  and  fourth  fingers. 

Slanting:  Lines. — All  slant  lines,  which  are 
nearer  horizontal  than  vertical  are  usually  drawn 
from  left  to  right. 

All  slant  lines  nearer  vertical  than  horizontal 
are  drawn  from  above  downwards. 

In  drawing  left-slant  lines,  the  right  side  of  the 
body  may  be  turned  slightly  toward  the  desk,  the 
arm  and  elbow  well  away  from  the  body,  the  hand 
and  pencil  perpendicular  to  the  line  to  be  drawn  ; 
the  line  is  then  drawn  downwards  with  the  assist- 
ance of  the  fingers  and  wrist  together. 

Curved  Lines.— In  drawing  curved  lines  the 
hand  and  pencil  should  be  held  in  that  position  iu 
which  they  can  be  most  easily  drawn. 


III. — WnERE  TO  Beoi.s  to  Draw  the  Exebcibes. 

As  far  as  convenient  work  from  above  down- 
wards, and  from  left  to  right,  so  that  the  lines 
drawn  may  not  be  covered  or  rubbed  by  the  hand. 

The  aim  of  the  "Public  School  Drawing  Course" 
is  to  put  the  pupil  in  the  way  of  helping  himself, 
rather  than  to  make  him  the  mere  imitator  of 
another. 

The  exercises  are  not  intended  to  be  merely 
copied.  They  are  to  be  used  as  a  means  by  which 
to  acquire  some  skill  in  the  use  of  the  pencil ;  to 
develop  and  quicken  the  powers  of  oljservation  ;  to 
educate  the  taste,  and  to  foster  a  love  for  the  beau- 
tiful ;  to  acquaint  the  pupil  with  the  elements  of 
"design,  free-hand,  mechanical,  and  model  drawing, 
and  thus  prepare  him  to  meet  the  wants  of  a  prac- 
tical life. 

The  exercises  are  to  be  enlarged  on  the  black- 
board, or  on  drawing  paper,  to  dictation,  fro«n 
memory,  or  from  the  object. 

The  pupils  should  be  encouraged  to  make 
original  designs,  suitable  for  borders,  ornaments, 
centre-pieces,  panels,  carpet  and  tile  patterns,  etc., 
also  to  make  working  drawings  and  perspective 
drawings  from  familiar  objects,  and  to  sketch  easy 
landscapes. 

It  is  presumed  that  in  each  class  the  teacher 
will  see  that  the  exercises  are  neatly  and  accurate- 
ly drawn,  and  that  the  subjects  are  made  clear  to 
the  comprehension  of  tho  pupil  by  the  use  of  suit- 
able models  and  blackboard  illustrations,  so  as  to 
vary  and  supplement  the  exercises  in  every  de- 
partment. 

Apparatus. — In  every  school  there  should  be 

(■i)  A  set  of  models  and  objects  adapted  to  the 
development  of  ideas  of  form  iu  primary  classes. 

(b)  A  set  of  models  and  objects  to  be  used  in 
teaching  the  subjects  of  cnnetructive  and  model 
drawing,    shading,  etc.,    in  the   more    advanced 

classes.  • 
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THE  PUBLIC  SCHOOL  DRAWING  COURSE. 


Book  I. — Contains  exercises  in  Ele- 
mentary Freehand  Drawing;,  in  drawing 
straight  lines,  in  the  combination  of  lines 
to  form  angles,  and  rectilinear  figures,  in 
the  construction  of  simple  border  patterns 
and  ornaments,  in  drawing  the  side  or 
top  view  of  objects  of  definite  dimensions 
b)-  the  aid  of  guide  lines  or  geometric 
plans. 

Book  II. — Continues  the  subjects  of 
Book  L,  and  introduces  the  forms  of  the 
block  letters  as  an  easy  exercise  in  model 
or  object  drawing. 

In  this  Book  the  paper  is  not  ruled 
the  jniijil  being  required  to  sketch  tlie 
geometric  plan  and  all  necessar\'  guide 


SYNOPSIS. 

lines  for  himself,  neither  rule  nor  rubber 
being  used. 

Book  III.  — In  this  Book  simple  plant 
forms  are  con\'entioiialized  and  applied 
in  the  construction  of  border  patterns, 
bilateral  ornaments  and  radial  designs. 
Exercises  in  constructive  drawings,  and 
in  drawing  from  curved  models  and 
familiar  objects,  are  here  continued. 

Book  IV. — Book  IV.  continues  the 
subject  of  Book  III.,  introduces  the  use 
of  shade-lines,  and  shade  as  applied  to 
ornaments  and  model  drawing  ;  it  also 
contains  exercises  in  the  perspective  of 
curved  models. 


Book  V.  —  In  this  Book  the  exercises 
in  applied  design,  constructive  drawing, 
model  drawing  and  shading,  are  pro- 
gressively more  difficult. 

One  of  the  special  features  of  this 
Book  is  the  practical  application  of  the 
principles  of  perspective  in  motlcl  draw- 
ing. Another  is  drawing  from  natural 
objects  such  as  fruit  and  flowers. 

Book  VI. —  Continues  previous  sub- 
jects, figure  drawing  and  outdoor  sketch- 
ing of  simple  landscapes,  such  as  houses, 
streets,  trees,  and  water  at  rest  and  in 
motion. 


